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CARPET NOTES. 



A French Wall Paper Design. 
WALL PAPERS. 



THERE seem to be no bounds to the skill of the wall- 
paper manufacturer of to-day, not only in producing 
designs of great value and beauty of form, but of the 
most exquisite harmony of coloring as well. 

The two examples we publish on this page are character- 
istic illustrations of the work of French manufacturers in 
this line, and are interesting from their quaintness of con- 
ception if nothing more. A notable feature in these French 
papers is the absence of the wide frieze, which is useful as, 
for one reason, if no other, it lowers the picture molding 
and brings the pictures themselves down within easy 
viewing distance, while the narrow frieze has only the value 
of a border. 

The dado has to a great extent gone out of use, but is still 
desirable in rooms which actually have to sustain more or 
less hard use, such as the stairways, library, or dining-room; 
and it has another advantage, viz., in rooms where light papers 
are used, as the darker band around the lower wall, without 
absorbing much light, holds the room together and prevents 
the outlines of chairs and other pieces of furniture from 
standing out too sharply against the light background. For 
this purpose a material is needed more substantial than or- 
dinary paper. Lincrusta Walton, Anaglypta, or leather 
papers are generally used, but the material par excellence and 
thoroughly up-to-date, both in quality of material and variety, 
and of thoroughly artistic coloring, is the stained buckram or 
linen, recently so much used for book covers. This material 
may be applied to the wall with the same ease and method 
used in hanging heavy relief papers, and is most satisfactory 
and artistic when in place. 



T is the custom of manufacturers in all goods 
subject to mutations of style to make ready 
their wares several months in advance of 
the demand for the retail market. Under 
the rules that govern the trade in such 
goods, the products first go into the hands 
of the commission merchants, or wholesale 
dealers, and thence pass into the hands of 
the retail dealer, and so come under the 
observation of the consumer. Carpets are 
no exception to the rule, and to discover 
some facts about the coming spring patterns 
recourse was had by the writer to some of 
the most reliable of the "middle men" 
engaged in the trade. In regard to forth- 
coming styles there are noticeable, as in all textile manu- 
factures in which there is an expression of .fancy, the effect 
of the evolution of ideas. We can remember when fioriations 
dominated design, not only in all the finer and more costly 
varieties of carpetings, but in the more practical Kidder- 
minsters and the homely ingrains — it being hardly needful 
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to refer to the general character of design given the tapestry 
carpets. Following the period when marked favor was ac- 
corded Eastern fancies in carpets of Western production, we 
come to half a decade, more orless, when for the finest carpet- 
ings imported from Western Europe to our market, and for our 
domestic production, there was a revival of the designs 
which gave character to the Renaissance in Europe, tangles 
and scrolls and leaves and blossoms in beautiful shadings. 



